France 2018 — Part #7 End of PARIS

L’Orangerie Museum — A Permanent Collection of Claude Monet’s Water Lilies are included in two rather large oval
rooms filled with his incredible compositions. Monet wanted the visitor to be able to immerse themselves completely in
his paintings and to forget about the outside world. It is difficult to describe how you feel when you enter the Exhibition
room and the entire length of the walls of each room are filled with Monet’s Water Lilies. Because of the size of the
canvasses, it is very difficult to capture in a photograph because everyone was taking selfies! To see first-hand the
masterpieces of the Water Lilies by Claude Monet in this museum will mark you forever.

When the M

twenty-two Vvater
in May 1927, art
Venturi who described
artistic error”, and Clive
as “polychromatic charts of desol
It was only in 1952, when
by a shell during the Liberation o
that the prescient power of fnis
a chord with the poetic an:
American abstract art of

thus rescuing
info which they

FROM THE POND
AT GIVERNY
T0 THE Wa













i

T

B0t M NSRS

T .y prepe e
B =] 4T 20 ok oo

Designed entirety by Mooet,
starting in 1893, the Japanese-




. Alll(
ng the gr
C s | i O =
the Pl‘(‘misv: W;tl ll)“'('lus()l-s who put forth
> premises which culminate
painting, none ated in abstract

shortsighted ju(l;;:n:;;n l.go 1~(;du(‘:ed in stature by
absurd 8(3“@1,‘&1lz‘auo'm'*;lsii‘l:lg?mi pﬁlse and
these same canvases!we‘re 1~(:'e ‘au e Moot g
avant garde of about 1905 a.s:] f((ntrel?l::z 3:313310}1
structure. The ensuing critical taste, Vnurtured :]?Ut
the atmosphere of Cubism, turned avay from Monet
as it did from academic Impressionism. But today.
certain of the constituent elements of modern art
have. so to speak. merged. The optical qualities

of Impressionism, which appeared so antithetical
to abstract painting twenty years ago. are integral
{o the abstract painting of the forties and fifties.

In America. this reintegration came about with
the expresslonlstlc aggresslveness of the forties.
but in the fifties, it has become increasingly
Jyrical and more identified with nature-..”

nd Abstract painting » 1956

william Seitz, ¢ Monet @



Jean Walter and Paul Guillaume Collection - The bottom level of the L'Orangerie Museum is filled with numerous
masterpiece works by Renoir, Gauguin, Picasso, Modigliani and many others.

The Jean Walter

and Paul Guillaume
collection

The one hundred and forty-five
paintings displayed at the Musee
de I'Orangerie under the title

“the Jean Walter and Paul Guillaume
collection” were, for the most part,
collected by the art dealer Paul
Guillaume (1891-1934) between
1912 and 1934. The compilation
was remodelled by his widow,
Domenica, who later married

the architect and industrialist

Jean Walter. For this reason,

she wished to bring the names

of her two husbands together
in the title of the collection.

A partial but prestigious testimony

to fifty years of artistic creation in
Paris, from Impressionism to the 1930s,
the collection combines works by
Derain, Cézanne, Modigliani, Matisse,
Picasso and Henri Rousseau, with two

remarkable sets of paintings by Renoir
and Soutine.

Gifted with an assured and subtle
style as well as being a shrewd dealer,
Paul Guillaume was the first to sell
African sculptures, which he displayed

in harmony with his collection
of paintings.




Pierre-Auguste Renoir

Pierre-Auguste
Renoir

Initially a porcelain painter, Auguste
Renqir (1841-1919) went on to attend
the Ecole Impériale et Spéciale des
Beaux-Arts in Paris. He then met
Claude Monet while at Charles Gleyre's
private studio, and together they
discovered plein air painting. Renoir
lightened his palette and animated

his paintings with broken brushwork.

In 1864, he exhibited at the official
Salon, then took part in the first two
“Impressionist” exhibitions in 1874
and 1876, with subjects taken from
contemporary life. Taking part once

again in the Salon, he finally achieved
success.
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There followed what is referred
to as his Ingres period, with an
emphasis on a precise line and clear
form. Regenerating a “classical” vein,
without any trace of dryness, Renoir
painted women of ample charms
and voluptuous flesh, who became
increasingly sculptural, depicted

in groups in luxuriant landscapes,

24 and he adopted a more supple style,
WW e : reconciling the rival claims of line
A ’ G s A and colour.

: S Paul and Domenica Guillaume gave
Renoir's paintings pride of place in their
successive apartments, displaying
them on a long wall around Jeunes filles
au piano [Young Girls at the Piano).




Paul Cezanne

Paul Cézanne

A brilliant student, Paul Cézanne
(1839-1906) went on to enrol at the
municipal School of Drawing in Aix.
In 1862, he joined his friend Emile Zola
in Paris. After having spent time
copying the Old Masters at the Louvre
and at the Musée du Luxembourg,
where he discovered the paintings

of Delacroix, he worked with Pissarro
and, in 1874, took part in the first
exhibition of the Impressionist group.

From 1886 onwards, disappointed

by his lack of critical success while

in Paris, Cézanne started to spend more
and more time in the South of France.
He quickly abandoned Impressionism,
although continued to paint outdoors
and to use coloured shadows in his
works. Between 1890 and 1895, his
painting took a new direction when

he radically changed his style and
technique, first expressed in his still

lifes. With bold outlines, the subjects
were often more sketched than painted

In 1895, his first exhibition, hosted

by Vollard, revealed the intellectual
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Pablo Picasso
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Although Paul Guillaume was not

the official dealer for works by Picasso

(1881-1973), their shared interest in
primitive art, and in particular “negro”
art, brought them together. In 1918,
Guillaume was the first person to hold
an exhibition at his gallery for the two
great masters of painting that Picasso
and Matisse already were.
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From the Spanish painter's vast ceuvre,
a beautiful series of paintings dating
mainly from the artist’s stay in the
small Catalan village of Gdsol in 1906,
is dominated by the monumental
Baigneuses [Bathers] from what
is referred to as his “Neoclassical”
period of the 1920s.

Paul Guillaume's collection of Picasso’s

works, although supplemented

by pre-Cubist and Cubist works that
the dealer had had for some time,

and represented by the Grande nature
morte [Large Still Life], thus fulfilled
one of the objectives that he had set
for his museum: to affirm, through an
“unbiased” reinterpretation of modern
art, the vitality of “classically-inspired
modernity” in the first half of the
twentieth century.
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Henri Matisse

Henri Matisse

Henri Matisse (1869-1954) trained

at the Ecole des Arts Décoratifs then
at the Ecole Nationale des Beaux-Arts
in Paris, and was initially attracted

to the theories of Neo-Impressionism.
The summer of 1905 spent in Collioure
was his “trial by fire”, when he achieved
his aim of liberating colour. At the Salon
d'Automne in 1905, Matisse was seen
as the leader of the Fauvist movement.

The decorative aspect of his art then
came to the fore both in his painted
works and in his large-scale sculptures.

Qver the years, the enterprising

Paul Guillaume, who had organised

a Matisse-Picasso exhibition in his
gallery in 1918, assembled a collection
of large canvases from the period
1910-1920, painted manifestos that
had a unique sculptural tension, as well
as some calmer, more reflective works
of the 1920s, of which his widow,
Domenica, would keep only ten

Once he moved to Nice, Matisse
found not only new motifs but also
a new artistic idiom, characterised
by a certain “classicism”, expressed
in a major series of paintings

on the theme of the odalisque




Amedeo Modigliani

Amedeo Modigliani

Having come to Paris in 1906 to pursue
his artistic studies, the young Amedeo
Modigliani (1884-1920) would often
meet up with the artists of Montmartre
at the Bateau-Lavoir, where he met
Max Jacob, Jean Cocteau and Pablo
Picasso. He discovered both Primitive
Art and African Art

Living in Montparnasse from around
1910, where he indulged in a life

of bohemian excess, Modigliani was
the embodiment of the accursed artist
His dramatic, premature death at the
age of thirty-five added to the aura

of scandal that always surrounded his
painting

His work, Concentrated into just twelve
years, has great formal coherence

Once introduceqd 1o sculpture by
Constantin Brancusi, he devoted
himself 1o it almost exclusively,

producing sculptures of heads and
Caryatids. Then from 1914 to his death
n 1920, partly influenceqd by Paul
Gual‘.aume, he producegd Several hundred
single-figure Paintings. In these Iafer'
worb Sinuous, ful forms are.
combined with 3 highly simplified
approach inspireq by African art

Maurice Utrillo




Jackson Pollock

: Jackson Pol

lock, 1912-1956
The Deep, 1953

Huile et émail sur toile

Paris, Centre Pompidou, musée national d’art moderne /
Centre de création indusf

trielle, don fait en mémoire de Jean de Menil
par ses enfants et par la Menil Foundation, 1976

Jackson Pollock, né dans le Wyoming,

est la figure la plus célébre du mouvement.

Alors qu'il réalise une imposante fresque murale pour l'appartement de Peggy Guggenheim,
en 1944, selon une inspiration totémique navaijo et picassii ;

duall-over—

, il expérimente la techniq
composition uniforme sur toute la surface débordant
s'appliquer aux panneaux tardifs des Nymphéas.

le cadre ~ terme qui pourrait
A partir de 1947, Pollock abandonne toute fi
technique, immersive, le dripping,

guration dans ses toiles et se consacre a sa nouvelle
au sol ou au mur, en touches aléatoires,

oU la peinture est égouttée sur ['‘ensemble de la toile clouée
les tableaux «bigarrés» de 1948 du styl

fusionnant en des motifs non figuratifs. Greenberg rapproche
e tardif de Monet parlant de «poussiére vaporeuse de clairs
et de sombres confondus d'od une idée d'effet sculptural a disparu». .

Wyoming-born Jackson Pollock is the most famous member of the movement. When he created
an imposing mural for Peggy Guggenheim’s apartment in 194,
and Picasso, he experimented with the “all-over”

4, drawing inspiration from Navaio fotems
hnique ~ a uniform
surface and overflowing out of the frame. This term, could also be q
In 1947, Pollock rejected all fig

g the entire
pplied o the late Water ater Lily panels.
tive el in his paintings and d d himself to his new
immersive technique known as “dripping’, where paint is dribbled over
or wall in tandom touches which merge into r

" an entire canvas fixed fo the floor
) motifs. Greent pared the 1948
“sprinkled” canvases with the siyle of the late Monet, referring 1o *a vapc dust of fused lights
and darks in which every suggestion of a sculptural effect was obliterated”,




Walking through the Tuileries Garden
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Basilica of Sacre Couer — We had mass at the Ultimate Place of the Sacred Heart on the Hill of MontMatre.




We took a tram up to the top of the Hill Montmatre







Outside on Steps of Basilica




Bridge of Love — Pedestrian Bridge with many, many Love PadLocks where lovers can pledge their eternal love.




McDonald’s in Paris — Had Automated Ordering and a Patisserie Deli
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Centre Pompidou — Designed in the style of High-Tech Architecture, it is the largest museum for modern art in Europe.
Immediately recognizable by its exterior escalators and enormous colored tubing. There is a panoramic view over Paris
form the top floor which is about all | enjoyed from this museum. | never thought | was a big fan of modern and
contemporary art. After this visit, | KNOW | am NOT a fan of this type of art.
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Pablo Picasso, 1881-1973

During the 1920s and '30s, Pablo Picasso explored very different manners

of painting ranging from the harmonious to the passionate, as can be seen
in his changing treatment of the female figure. In the years following

the First World War, he fell in with what Cocteau called the “Return to Order”.
The massive, sculptural bodies evidence his engagement with antique
statuary and the great painters of the 19th century. In the 1920s this Classical
serenity gave way to biomorphic deformations close to Surrealist concerns:
bodies were distorted and fragmented, sometimes to the point

of monstrosity, the expression to some degree of tensions with the artist's
wife Olga Khokhlova. After meeting Marie-Thérése Walter in 1827,

he returned to evocations of the dreamlike and erotic in voluptuous curves

and bright colours. Picasso’s work is the expression of a radical freedom

that finds expression in the constant renewal of pictorial language.

Pablo Picasso -

Le guitariste, été 1910
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Andy Warhol s 19
Ten Lizes, 1963
Encre sérigraphique et peinture & 1a bombe sur tolle

Achat 1986
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By the time | got to this monochrome BLUE painting, | was done! | couldn’t take it anymore! So very disappointed!




