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Musee D’Orsay – The Museum was created in the former Orsay Railway Station and displays art collections for 1848 to 

1914.  It opened to the public December 9, 1986. This is definitely one of our favorite museums.  There isn’t much to 

compare to the Impressionist Masters like Monet, Renoir, Gauguin, and Van Gogh! 

  



A small scale model of the Statue of Liberty was at the beginning of our visit. 
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Seated Lion 

  



Claude Monet 

 



 



Claude Monet – Rouen Cathedral – Captured at different times of the day and year under different lighting conditions 

 

 

 

 



Frederic Bazille 

 

Edouard Manet 

 



Henri Fantin-Latour 

 

 

 

 



Edgar Degas 

 

  



Pierre Auguste Renoir 

 

  



Auguste Rodin 

 

Paul Cezanne 

 



Paul Signac 

 

Maximilien Luce 

 

 



 

 



 

 

 

  



  

  



  

  



Water Block Benches 

 

 



 

Paul Gauguin 

   



 

 



Vincent Van Gogh 

 

 

Eugène Boch 

Van Gogh met the Belgian painter Eugène Boch (1855-1941) in mid-June 1888, while Boch was spending a few weeks 

near Arles. Around 8 July, Vincent mentioned Boch in a letter to his brother Théo: "I very much like the looks of this 

young man with his distinctive face, like a razor blade, and his green eyes".  On 11 August, his idea began to take shape: 

"I should like to paint the portrait of an artist friend, a man who dreams great dreams, who works like the nightingale 

sings, because it is his nature to do so. This man will be blond. I would like to convey in the picture my appreciation, the 

love that I have for him. So I will paint him just as he is, as faithfully as I can [...].  Behind his head, instead of painting 

the ordinary wall of this shabby appartment, I will paint infinity, I will do a simple background of the richest blue, the 

most intense blue that I can create, and through this simple combination of the bright head against this rich, blue 

background, I will obtain a mysterious effect, like a star in the depths of an azure sky".  Two weeks later, Boch sat for 

Van Gogh. "Well, thanks to him I have at last the first sketch of this painting that I have dreamt of for so long – The Poet. 

He sat for me. His fine head with his green eyes stands out in my portrait against a starry sky of deep ultramarine; he 

wears a short, yellow jacket, a collar of unbleached linen and a colourful tie".  Although he only considered it to be a 

"sketch", Van Gogh framed this work, which he called The Poet. We know that it hung for some time on the wall of his 

bedroom in the Yellow House, because it appears in the first version of The Bedroom (Amsterdam, Van Gogh Museum). 



 

Fritillaries - Fritillaries are bulbs which, like tulips, flower in spring. It is therefore easy to work out what time of year 

Van Gogh painted this picture. The variety which he represents is the imperial fritillary, which was grown in French and 

Dutch gardens at the end of the 19th century. It has an orange-red flower, with a long stem from which each bulb 

produces between three and ten flowers. So to compose this bouquet, Vincent used only one or two bulbs, placing the cut 

flowers in a copper vase.  When he produced this painting, Vincent was living in Paris and was in close contact with Paul 

Signac. It is not surprising, therefore, to note that Van Gogh applied some of the principles of Neo-Impressionist painting, 

of which Signac was one of the major figures: pointillist brushwork is used for the background, and a contrast of 

complementary colors, blue and orange, dominates the painting. However, the influence of these Neo-Impressionist 

theories remains limited. The separate brushstrokes were only used for a defined surface, the interplay of complementary 

colors did not limit Van Gogh in his choice of shades in any way, and finally, by choosing a still life, he was moving away 

from the themes treated by Seurat and his followers.  The painter Emile Bernard would later recall that Vincent was 

courting ‘La Segatori', the Italian owner of the Tambourin café on the boulevard de Clichy, and used to give her paintings 

of flowers, "which would last forever". Thanks to painted bouquets like this one, the Tambourin would soon become a 

veritable artificial garden. 



 

 

Starry Night 

From the moment of his arrival in Arles, on 8 February 1888, 

Van Gogh was constantly preoccupied with the 

representation of "night effects". In April 1888, he wrote to 

his brother Theo: "I need a starry night with cypresses or 

maybe above a field of ripe wheat." In June, he confided to 

the painter Emile Bernard: "But when shall I ever paint 

the Starry Sky, this painting that keeps haunting me" and, 

in September, in a letter to his sister, he evoked the same 

subject: "Often it seems to me night is even more richly 

coloured than day". During the same month of September, 

he finally realised his obsessive project.  He first painted a 

corner of nocturnal sky in Cafe Terrace on the Place du 

Forum, Arles (Otterlo, Rijksmuseum Kröller-Muller). Next 

came this view of the Rhône in which he marvellously 

transcribed the colours he perceived in the dark. Blues 

prevail: Prussian blue, ultramarine and cobalt. The city gas 

lights glimmer an intense orange and are reflected in the 

water. The stars sparkle like gemstones.  A few months 

later, just after being confined to a mental institution, Van 

Gogh painted another version of the same subject: Starry 

Night (New York, MoMA), in which the violence of his 

troubled psyche is fully expressed. Trees are shaped like 

flames while the sky and stars whirl in a cosmic vision. The 

Musée d'Orsay’s Starry Night is more serene, an atmosphere 

reinforced by the presence of a couple of lovers at the 

bottom of the canvas. 



 

 

Self-Portrait 

Like Rembrandt and Goya, Vincent van 

Gogh often used himself as a model; he 

produced over forty-three self-portraits, 

paintings or drawings in ten years. Like 

the old masters, he observed himself 

critically in a mirror. Painting oneself is 

not an innocuous act: it is a questioning 

which often leads to an identity crisis.  

Thus he wrote to his sister: "I am looking 

for a deeper likeness than that obtained 

by a photographer." And later to his 

brother: "People say, and I am willing to 

believe it, that it is hard to know 

yourself. But it is not easy to paint 

yourself, either. The portraits painted by 

Rembrandt are more than a view of 

nature, they are more like a revelation".  

In this head-and-shoulders view, the 

artist is wearing a suit and not the pea 

jacket he usually worked in. Attention is 

focused on the face. His features are 

hard and emaciated, his green-rimmed 

eyes seem intransigent and anxious. The 

dominant colour, a mix of absinth green 

and pale turquoise finds a counterpoint in 

its complementary colour, the fiery 

orange of the beard and hair. The 

model's immobility contrasts with the 

undulating hair and beard, echoed and 

amplified in the hallucinatory arabesques 

of the background. 



 

 

The Church in Auvers-sur-Oise 

After staying in the south of France, in Arles, and then at the psychiatric hospital in Saint-Rémy de Provence, Vincent Van 

Gogh settled in Auvers-sur-Oise, a village in the outskirts of Paris. His brother Théo, concerned with his health, incited 

him to see the Doctor Gachet, himself a painter and a friend of numerous artists, who accepted to treat him. During the 

two months separating his arrival, on May 21, 1890 and his death on July 29, the artist made about seventy paintings, 

over one per day, not to mention a large number of drawings. This is the only painting representing in full the church in 

Auvers that may sometimes be distinguished in the background of views of the whole village. This church, built in the 

13th century in the early Gothic style, flanked by two Romanesque chapels, became under the painter's brush a 

flamboyant monument on the verge of dislocating itself from the ground and from the two paths that seem to be clasping 

it like torrents of lava or mud. If one compares this painting with Claude Monet's paintings of the cathedral in Rouen, 

painted shortly afterwards, one can measure how different Van Gogh's approach was from that of the impressionists. 

Unlike Monet, he did not try to render the impression of the play of light on the monument. Even though the church 

remains recognizable, the painting does not so much offer the spectator a faithful image of reality than a form of 

"expression" of a church. The artistic means used by Van Gogh anticipate the work of the fauvists and expressionist 

painters. 



 

 

Dr Paul Gachet 

Inseparably entwined with the last period of Vincent van Gogh's life in Auvers, Dr Gachet was an original character. He 

was a homoeopathic doctor interested in chiromancy but his real passion lay with the arts. An accomplished engraver 

himself, he kept in touch with many different artists including Manet, Monet, Renoir and Cézanne.  It was therefore logical 

for Van Gogh to go to him, on the advice of his brother Theo, when he was discharged from hospital in Saint-Rémy-de-

Provence. Specialized in psychiatry, the doctor did his best to help Vincent overcome his anguish while affording him the 

material comfort conducive to his well-being.  The portrait of the doctor was painted during this particularly intense 

creative phase. He was no ordinary model and is portrayed in a melancholy pose reflecting "the desolate expression of 

our time," as Van Gogh wrote. The only touch of hope in this severe portrait brushed in cold colors is the foxglove which 

brings a little comfort and relief through its curative properties.  Despite his devotion, Dr Gachet was unable to prevent 

Van Gogh's irremediable gesture; the artist committed suicide shortly afterwards.   



 

The Siesta 

The siesta was painted while Van Gogh was interned in a mental asylum in Saint-Rémy de Provence. The composition is 

taken from a drawing by Millet for Four Moments in the Day. To justify his act, Vincent told his brother Theo: "I am using 

another language, that of colors, to translate the impressions of light and dark into black and white". Van Gogh often 

copied the works of Millet, whom he considered to be "a more modern painter than Manet". Remaining faithful to the 

original composition, even down to the still life details in the foreground, Van Gogh nevertheless imposes his own style 

upon this restful scene which, for Millet, symbolized rural France of the 1860's. This highly personal retranscription is 

achieved primarily by means of a chromatic construction based on contrasting complementary colors: blue-violet, yellow-

orange. Despite the peaceful nature of the subject, the picture radiates Van Gogh's unique artistic intensity. 



 

 

 

 

 

 


